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It’s the end of the 2010s, and we 
need to talk. 


This decade has been full of crazy 

changes, new music, and interesting 

trends. We saw the rise of Bandcamp, 

Spotify and Apple Music, we saw our 

favorite house venues come and go, 

and we saw ourselves grow up in ev- 
ery sense. 


We tried our best to sum in all up 
in this issue of The Beat. Moving 
forward, let’s make a pact to take 
all we’ve learned with us into the 
new year, but let’s also remember 
the lesson this new decade is about 
to teach us: Hindsight’s 2020. 
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PLANLIST: 
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Slide — beeef 
emotional bachelor — future teens 
decency - Lilith 
red shoulder — squirrel flower 
dykes to watch out for — dump him 
chamomileon — squitch 
airport — horse jumper of love 
killer — palehound 
golden babyland —- lina tullgren 
nora — raavi & the houseplants 
sofia — clairo 
cleo n ‘nem (ft. brandie blaze) - oompa 
london — og swaggerdick 


<3 julia bertelli 
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DECEMBEK / 


SUNDAY MONDAY 


15 

- advance base / 
friendship / ruth 
garbus / adam graahs @ 
cat head press 6 p.m. 
— hard experimental 
improv & performance 
art @ DAP 8 p.m. 


22 23 
— holiday buzz mar- 

kets @ once somer- 

ville 11 a.m. 

— varsity w/ honey 

cutt & lost film @ 

great scott 8:30 

p.m. 


hanukkah 


29 

scream along: blue 
christmas @ once 
somerville 8 p.m. 


5 

jake mckelvie / 
tyler berd / time & 
place / puppy prob- 
lems @ o’brien’s pub 


TUESDAY 
17 


variations: tom 
plsek & john voigt 
@ bromfield gallery 
7:30 p.m. 


xmaS eve 


— walter sickert & the 
army of broken toys / 
devil’s twins @ once 
somerville 8 p.m. 


WEDNESDAY 
18 


colleen green w/ 
bad larrys & kathy 
snax @ o’briens pub 
8 p.m. 


25 


xmas day 


JAN. 1 2020 


— oompa w/ kaovanny, milk- 
shaw benedict & dalaun @ 
great scott 8:30 p.m. * 


7 

false pocket / jay 
rosie / unit one 
/ madison duffy @ 


8 
toth w/ mal devisa @ 
once somerville 7 p.m. 


o’brien’s pub 8 p.m. * 


8 p.m. * 


13 15 
notches / special . strange ranger / 
moves / dump him / friendship / phony @ 
witches with dicks @ o’brien’s pub 8 p.m. 
charlie’s kitchen 8 

pem. * 
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THURSDAY 
19 


open mic for holiday 
covers w/ er yan, really 
great & armando m @ BBV 
7:30 p.m. 


kwanzaa 


9 


psycho / distressor / ca- 
daverette / uncle skinny @ 
o’brien’s pub 8 p.m. * 


16 

bonnie parker / trash rab- 
bit / pao altami @ lilypad 
inman 7:30 p.m. 


FRIDAY 
20 


- abstract rain / roman g & the 
odyssey / long autumn / band, inc. 
@ mcgann’s 8 p.m. * 

— bellows / ben special / the water 
cycle / clara joy @ bushwick 8 p.m. 
- hungover for the holidaze @ DAP 
8 p.m. 

- grateful dead family night w/ 
owlsley’s owls @ deep thoughts JP 
9 p.m. 


27 

ryley walker / chris for- 
syth / garcia peoples @ 
great scott 10 p.m. x 


3 

oh the humanity! / loser’s 
circle / tensor / rage// 
quit @ o’brien’s pub 8 p.m. 
ok 


10 

new threads / paper tigers / 
juniper / bagano @ mcgann’'s 
8 p.m. * 


17 


lil b @ once somerville 8 
p.m. 
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SATURDAY 
21 


- daughters w/ health @ para- 

dise rock club 7 p.m. 

— dreamscape 22 @ hope central 
JP 7:30 p.m. 

- afterlife: bass music & art 

experience @ DAP 8 p.m. 

— piebald w/ weakened friends 

& ivy stone @ great scott 8:30 
p.m. * 


— powerslut / red red 
rockit / blindspot @ 
o’brien’s pub 8 p.m. x* 
-— freaking / minibeast 
/ service / nice guys @ 
great scott 8:30 p.m. * 


11 

- leir / the cotones above 
the din / we are space 
horses @ the jungle 7:30 
p.m. x 

- black beach / nomad 
stones / labor hex / chrome 
over brass @ great scott 
8:30 p.m. * 


* indicates 21+ 


<3 abe pugara 
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time that was music in the 2010s, so many conclu- 
sions can be drawn on just how much independent music 
benefited and capitalized on the evolutionary decade as it 
was. For us indie-obsessed fans who have experienced this time in 
its fullest capacity - especially those who have spent the entirety 
of their adolescence within it - we have been saturated in the ide- 
als of an ever-changing, ever-evolving, and ever-influential land- 
scape — one that has come to lay the grounds for easily the great-— 
est time to ever be an independent artist in the history of the art 
form. 

So many things explain why this is the case, but for the 
sake of brevity, it can be reasonably concluded that they all re- 
volve around one undeniable fact: it is easier than ever in this 
day and age to simply release your music. In essence, this is the 
foundation of what it means to be “indie.” It represents the ti- 
tle’s rallying cry; it defines the notion of “do it yourself.” Past 
decades saw musical stardom, or even just the ability to make music 
any sort of career as this mystical and lofty achievement. Today, 
however, these dreams can become a reality with a .wav file and a 
little bit of luck. 


9 Oh, and a platform to upload on. 


It is no secret that two main components have come togeth-— 

er in defining what this decade has meant for independent music. 

The first of these two is the obvious emergence of social media as 

a means of independently promoting your music. Though this area of 
influence is as important as arguably any other facet of the 2010s 
as a whole, let alone just music, the other component in this equa- 
tion is much more worth discussing. Simply put, the rise of the 
streaming service has redefined what it means to be indie today, and 
no other service has done more for the indie scene than our beloved 
Bandcamp. 

Though such titans of this now-preeminent industry like 
Spotify and Apple Music are the most recognizable and utilized 
services in their field, it is safe to say that the way in which 
they have come to dominate the scene would not have been possible 
without the foundations set by Bandcamp in the earliest years of 
the 2010s. 

The service established what has since become the benchmark 
method of modern musical communication; it allowed anyone to upload 
their work onto the service at whatever time, wherever place, and 
in any fashion they chose. It was one of the first platforms to be 
explicitly developed for the individual, which inherently meant 
that indie music would come to find its newest stomping grounds for 
the years to come once it gained enough traction. 
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Far from being the momentous shift in how music would come 
to be consumed by the grander public like other platforms that have 
arisen since, Bandcamp has taken its pride with a certain sense of 
class and humility, which really is just so characteristic of the 
type of music it represents and the scene it has hosted for all of 
these years. In the same way that numerous indie legends see their 
influence come to be appreciated more and more as the years roll on 
instead of all at once in a mainstream fashion, Bandcamp directly 
follows suit by seldom flaunting the fact that it essentially was 
the blueprint for the modern streaming service. 

It really does not get much more indie than that, and 
building off of this sentiment, one can truly see why this plat- 
form has the reputation that it does today, despite the neglect of 
a few. The “do it yourself” ethos, as previously mentioned, began 
here and still finds its ideals firmly planted in what it means to be 
apart of this scene. 

These ideals manifested themselves in the development of 
extremely well-established genres that actually got their starts 
and made their homes on the platform for a number of years. From 
cloud rap and vaporwave to modern alternative and the post-punk re- 
vival, these niche forms of music may not have entered the lexicon 
with as much force and prominence without the perfect platform for 
their respective fan bases to showcase them on. 

In its wake, hundreds of highly prominent artists work- 
ing today began their careers by uploading substantial catalogs to 
Bandcamp, many of which are still accessible today. And even still, 
some of the current music scene’s biggest names still utilize the 
platform to its fullest capacity today. 

And why is this? It is because there is no better way of 
displaying a more intimate and appreciative artist-—audience rela- 
tionship than to put your work out on Bandcamp. The service’s main 
features of allowing fans to pay what they want for releases if 
they choose to do so, the easily accessible promotion of physical 
retail such as vinyl and CDs, and the general one to one transac- 
tion method without corporations getting in the way all reflect why 
this platform is still as necessary and as relevant as it is today. 

Even moving past its most bare-bones and essential aspects, 
the platform has come to expand its range of influence in a number 
of other mediums that often go unnoticed. Take such aspects like 
“Bandcamp Daily” — the platform’s in-house publication that high- 
lights up-and-coming acts as well as being a hallmark in the field 
of music journalism with numerous examples of fantastic reviews, 
features, and think pieces regarding the indie scene. 

We simply cannot offer enough gratitude for what this plat- 
form has meant to not the independent music scene, but the devel- 
opment and chronology of this decade with respect to the history 
of music as a whole. This influence cannot and should not be under- 
stated in any way whatsoever, and as the years move forward and 
new mediums are established in the wake of streaming as we know it 
today, we will certainly never forget what Bandcamp did for the 
landscape in such a short, yet wholly influential amount of time for 
the most the equally most humble artists and humble fans that have 
ever existed. 

The 2010s gave us so much, but who could have guessed that one of 
its best presents could be found in one little website packed with 
music to last a lifetime? 
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Aquarius: 

There’s nothing that excites you more than change, Aquari- 
us. Before you rush into the new year, sit back and reflect 
on how far you’ve come since the start of 2019. Take the 
time to think about ~you~ this month with Sasha Sloan’s 
Self Portrait EP. 


Pisces: 

It is no surprise that you are excited for the end of the 
year. You are compassionate and friendly, making those hol- 
iday parties all the more fitting for you. Kick back with 
your friends this December and listen to Anjimile’s Maker 
Mixtape EP. 


Aries: 

Your magnetism is especially strong this month, Aries. As 
the decade comes to an end, you are feeling especially nos- 
talgic and passionate. Make the most of the last month of 
the 2010s and use Ariel Pink’s Odditties Sodomies (Vol. 2) 
as your muse. 


Taurus: 

Everyone admires you for being so devoted and stable, Tau- 
rus. But don’t use the end of the year as an excuse to let 
yourself slip. Ground yourself with Earl Sweatshirt’s Feet 
of Clay. 


Gemini: 

Your feelings run deep, my little Gemini. Don’t be afraid 
to show off your emotional intelligence. Use the end of the 
decade as fuel for your most passionate self and use FKA 
twigs’ MAGDALENE as your soundtrack. 


Cancer: 

Cancer baby, 2019 was an emotional year for you. Channel 
your inner homebody this holiday season. Get all cozy and 
listen to Ghost Orchard’s Bunny. 
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Leo: 

There is no better time than this holiday season to show 
off, Leo. 2020 will bring you good things, but you already 
know this. What better album to end the year than Kate Da- 
vis’ Trophy? 


Virgo: 

You worked hard this year, Virgo. Take the month to loosen 
up a bit before your next big project in 2020. Get lost in 
Arlo Parks’ Super Sad Generation EP. 


Libra: 

Don’t let your scale tip too far to one side as the decade 
comes to a close. 2019 was full of contemplation for you. 
Take a step back from the big picture and just focus on you 
this December. Snuggle up and listen to Kate Bollinger’s I 
Don’t Wanna Lose EP. 


Scorpio: 

You were never one to shy away from your most authentic 
self. As the year comes to a close, there are no questions 
as to who you want to be in 2020. This December, listen to 
an album that’s just as real as you: Blood Orange’s Angel’s 
Pulse. 


Sagittarius: 

It’s your time to shine, Sag. You’re in season, and you're 
in your element this December. Step away from the pack as 

2019 comes to a close and bop to Alfie Templeman’s Don’t Go 
Wasting My Time. 


Capricorn: 

You worked hard this year, Cap. Nothing’s more rewarding 
than looking back on a year that you just crushed. Cele- 
brate the end of the decade and the start of a new one with 
Danny Brown’s uknowwhatimsayiné. 


<3 claire herrin erie 
——, 
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With the new decade fast approaching, we know y’all are gonna need 
some new listening material. Check out this list compiled by our 
own Billy Bugara. 


Jack Larsen 
With co-signs from the likes of Roy Blair and friends, Jack will be 
looking to keep his 2019 rise as steady as ever. 


Deb Never 
Out of everyone on this list, Deb might just have the best chance 
of blowing up more than anyone else given her recent collabs in 
2019. 


Amadelle 
The sister of the legendary Gus Dapperton, she stands on near-equal 
footing with her brother in both musicality and personality alike. 


BigBabyGucci 
Trap’s next surprise come-up, plain and simple. He combines just 
the right amount of pop appeal with the most quality out of anyone 
working in that genre right now. 


Dreamer Boy 
The long-time underground presence may just see his big break final- 
ly come with a prominent Clairo co-sign. 


Jimi Somewhere 
With Ponyboy being one of the best pop EPs to come out in 2019, 
the world might not be ready for the Norwegian talent’s first full- 
length endeavor. 


Harry Teardrop 
When we look back on 2019’s 1000 Backyard Pools with fresh eyes in 
a few years, there is no doubt that everyone is going to regret not 
recognizing the greatness of Harry earlier. 


The Hellp 
Nothing sounds like the The Hellp. The Hellp doesn’t even sound 
like The Hellp. You might want to go listen and see why. 


Josh Maison 
The self-proclaimed “superstar” will be showing why he earned that 
title in 2020, maybe more directly than you might think. 


Riley the Musician 
2019's Art Is Dead is an absolute masterpiece all to itself — so 
much so that it is difficult to reason that he’s somehow going to 
top it in 2020. 
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Kelsey Lu 
Her experimental and boundary-pushing 2019 project let us know that 
there is still room to innovate in R&B, and another release in this 
vein would cement this fact. 


LIZ 


With nostalgia for the 2000s coming back with increasing force, no 
one embodies its signature pop sensibilities quite like LIZ. 


Maxwell Young 
Young already has the looks, the talent, and the aura of a modern 
pop sensation, but he’s pushing his work so much further past the 
standards already set by previous releases. 


MISOGI 
As long as alternative rap is still stuck in its seemingly endless 
state of despair and lowliness, MISOGI will be sticking around as 
one of the best examples of this sentiment. 


Swoopy 
Predicting the next wave in underground hip-hop should begin and 
end with BoysNightOut (bno), and Swoopy might just be their most 
promising member. 


Troi Blank 
He and the rest of the BROCKHAMPTON-esque collective Raised By The 
Internet are due to fill the position of hip-hop’s “next big collec- 
tive.” 


Negative Gemini 
With sounds unlike anything else heard before from a single indi- 
vidual, the alternative synth-pop act will presumably be capital- 
izing off of her successful tour with Kero Kero Bonito with more 
content in the coming year. 


Dom Cicero 
For as many changes and departures from one single style and direc-— 
tion as he has gone through, Dom’s talent is unmistakable and bound 
to produce greatness once his next full-length arrives. 


Instupendo 
Seemingly everything has been put in place for Instupendo to break 
out as the future’s next pop superstar, it is almost a matter of 
fact at his point given his current status. 


Jean Dawson 
Another act that people will regret not recognizing sooner, Dawson 
has the momentum and the influences around him to make a huge push 
in 2020. 


ea, UZ WY 


hindsight’s 2020 


1 


- nal < 


that ha ppened this year 


Behold, a compilation of The Beat staff’s greatest 
hits (and misses, mostly misses) in 2019. 


1. A new generation of rats was 
birthed on BU’s campus 

2. Had an allergic reaction in the 
pit at Alex G 

3. Lost my favorite pin on Comm 
Ave and months later found it 
again 


ON THIS DAY 
40 years ago 


You did somerning 


embarrassing 

no 4. Moved to a different country 
and back 

5. Found a dining hall cookie in my old backpack that had 

been there since before I went abroad 

6. Rhett Bench appeared on BU’s campus 

7. Almost got arrested for filming the T (it’s PRIVATE PROP- 

ERTY apparently) 

8. Re-downloaded Tinder 

9. Shared an apartment wall with six Berklee kids and two 

banjos 

10. Moved to Rat City 

11. Drove my Subaru to Boston from below the Mason Dixon 

line 

12. Got in a verbal altercation in the Brookline Trader 

Joe’s parking lot 

13. Gave government-issued heroin to rats in a lab 

14. Blacked out at TITS on Halloween 

15. Talked my way out of a speeding ticket being issued by 

BUPD 

16. Was called a “small white man” by an even smaller white 

man when accidentally knock- 

ing his phone out of his 

hand on the T 

17. Cried on Bay State at 2 

a.m. on a Thursday 
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18. Successfully swindled Student Health Services 

19. Met the Condom Fairy 

20. Ate an entire edible before watching the director’s cut 
of Midsommar 

21. Spit on the floor of TITS 22 times in one night 

22. Saw the film Hustlers at 1 p.m. on a Wednesday afternoon 
in Fenway (one of five people in the theater) 

23. Blew a Juul cloud at a peacock 

24. Danced on stage with Grapetooth 

25. Got rid of the chucks I’ve had since the beginning of 
freshman year 

26. Submitted my first job application 

27. Ezra Koenig posted a selfie with Rhett 

28. Herb Chambers’ sexy little face reigned over Packard’s 
Corner 

29. Spent five hours on Tik Tok in one day 

30. The ceiling of my shower caved in 

31. Saw Parasite on a whim without having any idea what it 
was about or even knowing it was in Korean (excellent deci- 
sion) 

32. Christened the Cuckoo’s Nest 

33. Slid into my Twitter crush’s DMs 

34. Ran into a kid from my hometown at the gig 

35. Said goodbye to The Beat and goose wives :( 


x 
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introducing 


VPSURGE 
RECORDS 


GET IN THE KNOW 
INSTA: @upsurgerecords 
TWITTER: @upsurgerecords 
FB: Upsurge Records 
WEBSITE: upsurgerecords.com 


THE VISION 
Upsurge Records is a new indie record la- 
bel based in Boston. It is the brainchild of 
Ansonia vocalist and controllerist Charlie 
Henry. 


THE ARTISTS 
Upsurge Records has signed Boston rock outfit 
The Cotones and electro indie-pop trio 
Ansonia as its first artists. 


THE RELEASES 
The label released The Cotones’ single, 
“Drifting in the Rain,” on Dec. 13. There’s 
more to come in 2020. 


Stream Upsurge’s Spotify rotation of 
Boston-based tunes here: 
https://open.spotify.com/playlist/2E9E9IB- 
78DLASU6eU62TN5 ?si=H-GSXX6XTzZqVkBg5_TEJmg 
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a visual tribute to 


I os L ost Verwes eS 


ite house venues closed 
in the 2010s, leaving 
us with poignant mem- 
ories of what used to 
be. To the squiggles on 
the ER walls, the dis-— 
co ball in the entry way 
of Modesthaus, The Gar- 
den’s light-up sign, and 
every band that braved 
those basements: we miss 
you guys, we really do. 
Thanks for the good 


gone but never forgotten <3 
hindsight’s 2020 
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In the fateful September of 2016, I walked into 
the basement of COM massively intimidated. A friendless 
freshman, The Beat was the first student org I joined. 
It took a minute, but before long, I began to feel more 
comfortable in the space, and I got to know the wide 
array of smart, unique, and talented individuals around 
me. I started drawing, writing, and getting to know the 
Boston DIY scene (despite skipping a great lineup be- 
cause I didn’t know what “ask Allston” meant). 


I kept with it, and as new nervous freshmen 
joined and weathered seniors headed off, my web of fa- 
miliar faces in Boston grew and grew. Junior year, I was 
selected as Editor-in-Chief (to this day one of my fa- 
vorite achievements) and returned from London this fall 
for my last semester. 


. 


Q: 


Through basement jams, candy and magazine scraps 
strewn across tables, that darned button maker, “can I 
borrow those scissors?”, doodling to near-delirium, OCR 
Standard, geico geckos, boxes of neatly stacked copies, 
countless reviews, horoscopes, comics, & so much more, 
The Beat gave me a place to be stupid and smart, voice 
my opinions, share my art, meet amazing people, and 
write really long run-on sentences. 


Above all, The Beat is my best friend origin sto- 
ry. In spring of 2016, two new kids had joined, and I 
found myself looking forward to seeing them every week. 
One day, the meeting ran shorter than expected, but we 
stuck around in the empty classroom playing MASH, and 
somehow, there was born our show — Goose Wives —- and 
some of the most important and precious relationships in 
my life. 


0 i 


I am now that weathered senior, and am so happy 
that when I leave, a brilliant staff will keep the voice 
of The Beat alive. Don’t forget to challenge authority, 
make fun of Pavement baristas, get to the gig, and blow 
a kiss to the next goose u see. The Beat goes on (and on 
and on). 


<3 sophie sachar 
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The Beat is the only student organization I have ever 
truly been a part of, so saying goodbye to it makes the con- 
cept of graduating in a few short weeks all the more dismal. 
Sure, I was secretary of the Psych Association for a hot sec— 
ond, but UPA and other undergraduate groups have never felt 
like a family in the way The Beat does. 


Creating content for The Beat quickly became a fixture 
of my college life. I had just started DJing for the infamous 
Goose Wives with my nearest and dearest pals and needed sta- 
tion involvement. Fortunately for me, all of my friends wrote 
for The Beat avidly, making it easy to integrate myself into 
everyone’s favorite DIY indie-kid zine. 


In January of 2018, one of my best friends Sophie be- 
came E in C, and our writers and artists tore it up. I creat- 
ed my very first cover a month or so later when Sophie texted 
me the night before one of our layout meetings that no one 
got around to making one. So I stayed up late in Kilachand 
drawing and redrawing the alternative sports cover, a night I 
remember fondly. Even though it wasn’t my favorite cover that 
I have worked on for the zine (read: tinder & dawn of the 
DIY covers), it established my unofficial position of a cover 
bxtch. Thus, I bid adieu to the zine with a poorly rendered 
eye exam for the hindsight issue. Not a ruler was in sight 
when I made it. Cut me some slack. 


Because of this group of people, I can look back 
fondly on Monday nights. I can reminisce on evenings spent 
blasting the latest album release, talking about Allston 
house shows, hating on the administration, hanging in the COM 
basement, and the looming threat of a button maker appear-— 
ance (don’t count on it). I think of Sidney Gish, Alex G, our 
holiday parties, and that fateful night the goose crew tried 
to go to a house show in Brighton for an article but ended 
up driving in circles for an hour and fifteen minutes (passing 
the IHOP three times) and seeing what we were convinced was a 
ghost car screeching through an empty intersection. Anything 
to make it to the gig. 


Shoutout to anyone that has ever contributed to The 
Beat during my tenure here, especially all of y’all that did 
layout because I seriously never once went to those meetings. 
Shoutout to my fellow DJs Paul, Sophie, Abby & Claire, every 
single E in C that worked so so hard, and the freshmen that 
are going to continue our legacy. Never stop running the DIY 
scene, finding & founding new houses (RIP to the ER), doodling 
your hearts out, and pulling sh*t off just under the wire. 
Oh, and return that pen you borrowed during the graphics 
meeting, I know you forgot. The Beat will stay in my heart 
always. 


Cue “Forever” by (Sandy) Alex G 


<3 sloane miller 
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A few of The Beat staff’s fav songs 
from the 2010s 
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obsessed — mariah carey 
seigfried — frank ocean 
Lightsaber//savior — yung lean 
jupiter 4 - sharon van etten 
francis forever — mitski 
1 eat salads now — sidney gish 
friday -— dae zhen 
f*xck it! -— days n daze 
first class — rainbow kitten surprise 
sober to death - car seat headrest 
tik tok —- ke$ha 
royals — lorde 
run away with me - carly rae jepsen 
immaterial -— sophie 
Cranes in the sky — solange 
prom — sza 
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A curated list of bangers that came 
out in 2019 


mariners apartment complex — lana del rey 
i think — tyler the creator 
binz — solange 
dark & handsome (ft. toro y moi) - 
blood orange 
in my room — frank ocean 
holy terrain (ft. future) - fka twigs 
everything he needs —- carly rae jepsen 
so hot you’re hurting my feelings - 
caroline polachek 
we appreciate power (ft. hana) - grimes 
wasted nun — cherry glazerr 
late night feelings (ft. lykke li) - 
mark ronson 
hope - (sandy) alex g 


<3 julia bertelli 
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DECADE INSPIRED RECIPES 


What was more trendy in the early 2010s than ~le epic bacon~ ? Try 
this take on BA’s best breakfast sandwich, but with bacon instead 
of sausage. Add a bunch of random food coloring if you feel like 
simultaneously hopping on the late 2010s “unicorn food” trend. 


Breakfast Sandwich 1) Toass and butter 
English muffin 


INGREDIENTS 2) Cook bacon on griddle 
-— Unsalted butter until crispy 


- 1 English muffin, split 3) Add cheese to muffin 
- 2 slices bacon 4) Turn off heat; keep 
- 2 slices American muffin and bacon on warm 


cheese griddle while you make 
- 2 large eggs, beaten the eggs 


- Salt and freshly ground | 5) Prepare eggs as de- 
black pepper sired 

- Handful of chopped 6) Top with chives 
fresh chives 7) Assemble sandwich 


~ Hot sauce and honey Drizzle with hot sauce 
(for serving; optional) and honey, if desired 


The 2010s also ushered in a new era of coffee elitism and alt-milks 

galore. Try this vanilla cinnamon oat milk latte (no espresso need- 

ed) to cozy up with on a snowy morning. (Recipe altered from Sweet 
Basil & Thyme) 


Le! 


Cinnamon Oat Milk Latte 
INGREDIENTS 


- 3/4 c brewed coffee 
- 4 c oat milk 

- 1 tsp vanilla extract 

- 1 tsp cinnamon 


1) Heat milk on the stove, stirring occasionally. Add in 
vanilla and cinnamon. 

2) Add milk to a blender, blend for 10-20 seconds until a 
nice foam layer has formed. 

3) Mix milk and hot coffee together. Add a spoonful or two 
of foam on top, and sprinkle with cinnamon to garnish. 

4) Embrace the faux-Pavement fantasy. I dunno, pretend to 
be reading a book so the girl in the Japanese Breakfast 
shirt thinks you’re cool or something. 
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<3 sophie sachar 


With only one single released in April of this year, 
the five-piece has already garnered over 200,000 streams and 
toured both the U.S. and Western Europe. The Q-Tip Bandits 
energize audiences with their high-energy mix of R&B and 
funk, a sound unlike any other group I’ve heard. The band 
features Leo Son on guitar/vocals, Claire Davis on bass/ 
vocals, Dakota Maykrantz on drums, Maclin Tucker on trum- 
pet, and Stephan Tenney on trombone. It is this wind sec- 
tion that sets the group apart from other R&B/funk groups. 
The group exudes the high energy and driving force of rock 
music in their songs and live performances. 


Their single “Willow” at first seems to be a dreamy, 
reverb-laden song that could lull you to sleep. But after 
a few seconds, your ears are filled with the soaring, high 
energy sound of the wind section. Even in the recording, 
you can feel their energy and driving songwriting capabili- 
ties. Live, the group’s energy shines. When Leo and Claire 
aren’t at the mic, they are grooving and dancing around as 
much as possible. Even in the dingy basement of an Allston 
house venue, the band turns the cramped space into a fusion 
of the grooviness of a 7@s dance hall and the liveliness of 
a 90s punk rock concert. The group’s blending of genres and 
high energy is addictive, and will undoubtedly keep your 
attention and keep you dancing for the entire show. 


To accompany their single “Willow,” The Q-Tip Bandits 
are working on an EP that is set to be released in early 
2020. The group is always playing many shows around Boston, 
so be sure to catch one of their performances. You won't 
want to miss it. 


<3 preston taylor 
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Sophie Sachar interviews Virginia band Lobby Boy, who are cur- 
rently tearing up the scene with their self-described “fever dream 
pop.” They released their first full-length album, Lore!, this No- 

vember, and they headline O’Briens Pub in Allston on Jan. 19. 


1) Who's in Lobby Boy, and how did you meet? 

Lobby Boy is Sophie Gibbs on the machine, Ethan Wilson on 

a drum, Alberto Sifuentes on strings, Ian Buchanan on phat 
strings, and Chez Goodspeed on the talk box. We all met in 
Harrisonburg through our entanglements in basement shows. 

We did our time, that’s for sure. :-) 


2) What was it like coming up in the Harrisonburg scene? 
As a band, it’s been really supportive. They sing the songs 
right back to us. They dance and yell and cry too! 


As people, Harrisonburg has been both claustrophobic and 
beautiful. Claustrophobic because of the lore. Beautiful 
because of the lore and the mountains. 


3) What are your new year's resolutions? (if you have any) 
Pop stardom, and some of us really need to lay off the 
vape. Write another record and tour in Canada. 


4) If you could review Lore! in three words, what would 

they be? 

Alberto: Sad sex music. 

Ethan: Explorative, universally accessible. 

Sophie: "Fuzzy Alien Radio" or "Sad Birthday Party." 

Ian: Martian prom soundtrack. 

Chez: Sickly sweet vulnerability! ~Le 

= 

Listen here: https://lobbyboyva.bandcamp.com t 
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these haikus are just 
my twitter drafts reworked to 
fit with the format 
<3 sm 


send that risky text 

slide into twitter dms 

finish the year strong 
<3 sm 


start the new year with 
a new piece and a fresh ounce 
and reflect with friends 
<3 sm 


every small moment 
feels outrageously crucial 
that i remember 
<3 sm 


now a brand new year 
can i take it back i want 
the old ones again :,) 
<3 SS 


twenty twenty brings 
symmetry — can we wear those 
fun new year’s glasses? 
<3 SS 
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